I Love Jazz Medley
The Top 20 Things To Improve This Song
1 Ballues (like a jazz/blues trumpeter) – all four parts with the emphasis on the ‘l’ with a notable volume change specifically on purpose.

2 The chord change on “sound” was better the 2nd time.  Was it because you had a new toy on “blues” so you were paying attention again? It has life and energy, it’s magnificent and it makes the audience want to get up and dance with you.
3 Every “I Love Jazz” has character and is different from the others. The whole of the phrase before “I Love Jazz” was full of energy because you knew what you were heading for.

All the “I Love Jazzes” have to be different. They have to have the sizzle and they have to be exciting.
4 “That I Never Ever Felt” – use all the hard consonants so it has rhythmic spice out to the audience.  The consonants act like a high hat on a drum set.  The song is rhythm driven.
Remember to ring the lows and the softs.  This happens when the basses put sound in the correct place.  It’s everybody’s responsibility.

Basses – more clarity and more nasty so it cuts through.

Harmony singers – make every ‘s’, ‘f’ and ‘t’ percussive from “man and a miss” to “I – love – jazz”

5 The “I Love Jazz” after “man and a miss” – make it a whisper. Then the echo grows in focus and intensity.

Keep the consonants percussive.

Choral ‘t’s on “felt”

6 Keep the energy going on “something” – avoid being static, ever.
7 “Baby baby section” – keep the dynamic plan but apply the consonants. Keep the consonant punctuation but apply note accuracy on “let me hear the kinda blues” Everybody on the same rhythm – 8 let me…hear the…kinda – are all the same.  Underlined syllable long, following syllable short. It provides more consonant opportunities.

9 “lay em do-own” – really emphasise this swipe, almost like the Doppler effect in the ballad for the baritones.

10 Do the percussive consonants but maintain the tone flow and avoid choppiness. Maintain more air under it.

11 “I” is a full beat and the diphthong is turned as the move stops. Also there is no scoop on this chord.

13Cut volume on  “everybody’s full of jazz-bo”. Precede this with really loud        12 “won’t be home until morning”. Continue to be boisterous

“Start and an end” need to be more confrontational.  Turn the volume up and put it       14 more on your hard palate. We get one more texture change.

15 Let me kinda blues (rather than kind of)

16 When the leads work on unity they also have to work on accurate intervals.

“never felt before” – the upward intervals must be accurate or the judges start thinking some kind of seventy something.

Make sure intervals are as pristine as your character is right now.

17 Baritones: “I love jazz” echo keep the lid on the high note.

18 “yes just play me that” lead line needs to be heard.  Put it in the place where the basses have been singing.  “play me that” must be in ‘chest voice’ with resonating space so it isn’t too thin.  Harmony parts – allow the lead line to be heard.

19 Tenors “I love” more volume, let it fly.

2nd phrase in the tag “I wanna hear the blues” reduced volume with percussive consonants.  The quiets have definition when we do that.

20 “learn to do that old razz a ma tazz” – keep the consonants working as you turn the volume up.  Go quiet by adding more support and placing it on your teeth, not by adding air to the sound.

